POETIC RHYTHM AND TECHNIQUE

seeking sometimes for irregularity, sometimes for
greater plasticity of verse-movement? Originally,.
Anglo-Saxon verse depended, if I remember right,
on alliteration and rhythm^ not on measured feet;
Greece and Rome through France and Italy
imposed the foot measure on English; perhaps the
hidden seeking for freedom, for elbow-room, for the
possibility of a varied rhythmic expression necessi-
tated by the complexity of the inner consciousness
might find some vent in a measure which would
depend not on feet but on lengths and stresses, I
have sometimes thought that and it recurred to me
while looking at your second line, for on that
principle it might be read

Were they joy-tinted coral, or song-light
seen-heard in a shell fitfully.

One could imagine a measure made of lines in a
given number of lengths like that and each length
allowed a given number of stresses; there would be
many combinations and variations possible. For
example (not of good poetry, but of the form),

A far sail on the unchangeable monotone of
a slow slumbering sea.
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